


Elisabeth Llach (* 1970, Neuchâtel, CH) principally draws and paints but has, for some years, been dedicated to performance as well.
Llach’s series of drawings and acrylic on paper presents an ambiguous, perverse or even macabre universe which is reflected in the
violence of the artist’s line or the choice of the colour range, bringing to mind compositions from a David Lynch or Federico Fellini film.
Drawing inspiration from glossy magazines as well as art history records, Elisabeth Llach concentrates uniquely on the representation
of women. But the transition from magazines to drawing is done without mercy and, reaching the height of aesthetics, reveals a
dubious world ready to fall into the unreal, moving back and forth between strange and familiar, dark and enchanting or funny and
tragic. "Ne t’inquiète pas”, a small format series initiated in 2006 and still in progress, subtly, but also humorously, deals with scenes
evoking the world of theatre, art, dance, circus or apparently innocent games whose protagonists often are strangely distorted. In the
paintings from the "Öl" series (started in 2008), the artist has figures appear on a black background, evoking a wide range of human
feelings; desire, cruelty, frivolity, deviance are all found here. Otherwise, "Stillleben" (Still Life), (started in 2008), deals with the theme
of woman as an object. All painted in the same colour and, as the title indicates, the women are frozen, unmoved, and blending into
the setting in which they were placed. Elisabeth Llach’s multi-sided portraits of women must however be taken with humour as does
the artist herself.

Alexis Saile’s pen (*1972 Basel, lives and works in Zurich) flows with uninhibited, direct sexuality. His work is spontaneous - allowing
neither space for reflection or consideration for good taste. Innumerable sex organs, as well as breasts and bottoms - either drawn or
painted - are spontaneously thrown onto the paper. Saile’s obsession with fragmented eroticism comes neither
from his excess of sexual attractions, nor from their absence. It is rather a reaction to the daily abundance of visual impression; and it
is only through artistic production that he succeeds in dealing with them. The artist suffers from pressure from opposite poles –
passive and active. On one hand, he is dominated by the need to let his mind and thoughts drift and on the other hand, by the urge to
produce. For Saile, the result of this inner conflict manifests itself in the repetitive painting of the same sexual pattern. In addition to
paintings, he is also interested in words, which likewise find their expression in a minimal, but absolute character.




